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By ROSSITER HOWARD 



AN extraordinary honor has been ac- 
corded to the Hackley Gallery of 
Fine Arts, Muskegon, Michigan, 'by 
the invitation of six paintings from its per- 
manent collection, selected by the Art Com- 
mittee of the United States Section, to 
hang at the Panama-Pacific Exposition. 
From no other museum in the world has 
so large a proportion of its collection been 
invited to San Francisco. Though small, 
the permanent collection of the Hackley 
Gallery is a great achievement for the city 
and for the director. 

The role played by the city in the cre- 
ation of this collection was threefold; its 
leading citizen bequeathed the money to 
build the museum and to purchase and care 



for the collection, its school board--as trus- 
tees of the museum — acquired the director, 
a man with a reputation for his artistic 
perception and uncompromising attitude, 
and then they had the wisdom to leave him 
a hand free enough to purchase only works 
of high artistic merit. Few towns, large or 
small, could show like wisdom. 

The director of the gallery is Mr. Ray- 
mond Wyer, a man of natural ability and 
exceptional training. Endowed with a keen 
art sense and fine sensibilities, he has had 
the training of an artist, of an art buyer, 
and of a teacher and lecturer. He is thinker 
enough to have worked out an ideal aim 
for a small museum of limited means in a 
small town, a museum that will enrich the 
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historical sense" and nurture the possibly 
germniating art sense among the people; 
he is business man enough to work out his 
ideal with a high ratio of efficiency to re- 
sources, and he is connoisseur enough to 
gather a collection of very high quality, 
containing no work which is not capable of 
arousing delight. 

The six pictures selected for San Fran- 
cisco are typical of the gallery. Gainsbor- 
ough's portrait of Sir William Lynch has 
all the master's distinction without the su- 
perficial trappings one is likely to associate 
with him. Had the subject been a young 
woman in charming eighteenth century cos- 
tume and large "picture hat/' the cost of 
the painting would surely have been beyond 
the means of the Hackley Gallery; and if 
a foolish director had persuaded the trus- 
tees to squander the 'whole of the gallery 
budget for such a picture, the young Mus- 
kegonites would have grown up with the 
idea that the "picture hat" and the charm- 
ing costume were the essential elements of 
Gainsborough's art. Mr. Wyer apparently 
said to himself, "We will leave such things 
to the millionaire collector and will give 
our young people a Gainsborough just as 
fine but shorn of the expensive accessories, 
which can be seen well enough in our col- 
lection of reproductions." 

Anne, Viscountess Irzvin, by Hogarth, is 
a joyous work, at once piquant and suave, 
broad and exquisite. It has the freshness 
of "The Shrimp Girl" of the National Gal- 
lery finely tempered in the aristocrat — qual- 
ities of the subject not lost in the color and 
the brush work. 

Sir William Beechey. was perhaps the 
least of that famous group of British por- 
trait painters of the early nineteenth cen- 
tury, but his portrait of Mr. Munroe Fur- 
geson will instill into the feelings of the 
young generation at Muskegon the refined 
lustiness of those painters, bold of brush, 
sure of modeling, fine in characterization, 
reposeful in composition — solid craftsmen 
and genuine artists. 



Goya's Don Juan Jose gives us the feel- 
ing of the same period in Spain, though 
Goya stood alone, rather than as one of a 
group, in his expression of it. We find the 
same abounding* vitality we do among his 
English contemporaries, but under higher 
tension and not so calmly poised. The 
character is drawn so that we feel it keenly, 
the modeling is vigorous and fine, and the 
composition is sensitive. The painting 
would stand high among the Goyas of 
Madrid. 

Of the Whistler, A Study in Rose and 
Brown, the director writes in the catalogue 
of the Hackley Gallery, "It is so purely 
artistic — the emanation of an artistic ge- 
nius of the rarest quality." It is, indeed, 
a lyric of the true virtue of its author. 

The Blakelock, Ecstasy, is rather beyond 
the suggestion of the reproduction. It is a 
ravishing play of light and color. It seems 
not to be from Nature but to Nature, not 
an impression but an expression, true in its 
memories of Nature's features but essen- 
tially from within the man. Nor does it 
seem to be a composition, but an improvi- 
zation. 

These pictures show Mr. Wyer's aim and 
his accomplishment. The collection is in 
the first place beautiful; then, it is educa- 
tional, both historically and esthetically ; 
and it is growing at a cost not beyond the 
resources of a thousand cities in our coun- 
try. The vast prices that are paid for pic- 
tures in these days are caused by many col- 
lectors wanting the same work, a painting 
in the well-known style of a great artist; 
but Mr. Wyer has obtained the true quali- 
ties of Gainsborough in a work which is 
not in the "well-known style," the char- 
acteristics of Gainsborough's younger con- 
temporaries in a Beechey rather than in 
some work by the far higher-priced Law- 
rence, the spirit and beauty of Whistler, 
in a study. This is not an accident but 
deliberate purpose, carried out with an un- 
failing instinct for those fugitive qualities 
which are the very life of art. 
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A STUDY IN ROSE AND BROWN 
By JAMES McNEILL WHISTLER 

— "From a 'Thistle Print,' Copr. Detroit Publishing Co." 
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